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Hexaptychon
Six short chamber works after Ibrahim jabrars poem «hm sick of yous {1996-1997).
3 for mixed choir a cappella

il. for contralto and Baroque ensemble including oboe, harpsichord and violoncello
ill. for string quartet

Iv. for harp and string quartet
V. for harp
Vi, for piano four-hands

This cycle of six works - Hexaptychon - is the result of & number of commissions for chamber works bound by a common thread:
the poem of Jabrah brahim jabrah «i»m sick of you» which chatlenges hypocrisy in all human relations. The composer chose to
deal with the various harmonies using a single meladic contour, originalty used in the opening of the piece for choir a cappella
in a segah - huzzam maqgam. The application of this meledic line in various instrumental combinations causes the tempi and
textures to change in each and every one of the six pieces.

The draits for the six works, including that which containg the melodic line, were drawn in the summer of 1996, the time that
the composer spent at the Artists Colony Mishkenot Sharananim, in Jerusatem. The writing was completed by 1997 when some
of the pieces were premiered. The first performance of the pieces may be found on a CD "lsrael at 50 -A Celebration with Music
of Tsippi Fleischer” produced by OPUS ONE [Cat. No. 175, They appear on the CD under the title Hexaptychon, in the order
from monody to full texture.

Jabrah Ibrahim Jabrahfs among the greatest thinkers in the Arab world of today. He was born in Bethlehem in 1919 and
later moved with his family to Jerusalem. He attended the Jerusatem Arab College, continued his studies at Oxford University
and later received his doctorate from Harvard University. He taught at the Al-Rashiddiyah College, Jerusalem and, with the
establishment of the State of Israel, moved to Baghdad where he lectured at the local university. He died in 1994.

The wide scope of his literary output includes short storfes, novels, critical writings, plays and poetry. Jabrah Ibrahim Jabrah
translated into Arabic the plays of Shakespeare, the works of Fautkner, Camus, T.S. Eliot and others. He believed that through
the transtation of the best in world literature into Arabic his own idea might be realized: a western revolution in Arab thought,

Tsippi Fieischer (b. 1946} is considered the first internationally-established woman composer from the Middle East; she has
been marked for her contribution to contemporary music, and received many international awards and residency scholarships.
Her academic achievements atso include Bachelor's degrees in music theory and composition and in Oriental Studies, and
Master's degrees in Music Education and in Semitic Linguistics; in 1995, she was awarded a PhD in Musicology for her
dissertation on Cherubini’s Medée. Her works have been performed in over 40 cities around the world (including major cultural
capitals] by renowned soloists, ensembles, choirs and orchestras, and preserved on over 20 commercial CDs.

Tsippi Fleischer's music brings together diverse stylistic and cultural influences, inciuding the languages and musical styles of
the Middle East (from ancient languages to modern Hebrew and Arabic), and European traditions from the Renaissance to
the avant-garde and electronic music. Her oeuvre includes: seven symphonies; five operas; two oratorias; the cantata Like
Two Branches», based on a poem by a 6th-century Arab poetess, which represents the cutmination of the composer’s stylistic
achievement; a large number of song cycles; multi-media works in ancient Semitic languages; and more.

For several decades, Dr. Tsippi Fleischer lectured at the Department of Music, Levinsky Coilege of Education, Tel Aviv, and
served as Spedtal Projects and Forums Moderator there. She taught several generations of musicians who are now making their
mark on the Israeli and international music scene in composition, conducting, performance and education. Since her retirement
from regutar teaching in 2005, alongside her intense activity as 2 composer, she has been summarizing her impressive decades-
fong period of music teaching and research into the history and analysis of Hebrew song, including the two-volume treatise,
«The Harmonization of Songs», and the farge-scale monograph «Matti Caspi: The Magic and the Enigman.

More details, including a comprehensive work-list, bibliography and discography, are avallable on the composer's website,
httpy//www.tsippi-fleischer,com,
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I'm Sick of You
Jabra Ibrahim Jabra

Turn your face away from me

My own face is enough for me

It doesn't faugh outright

And it doesn't weep outright

And if it is in pain that's because

it is iinked to your sorrow

And still more important is my own deeper sorrow

Because of the face behind your face
A face which you ignore
That's why it smites you in the small hours of your nakedness

During dreams at night that

Are unable to dissemble and tell fies.
Turn your face away of me

I'msick of it.

English: Giia Abrahamson

Sa'imiuhum
Jabra Ibrahim Jahra

khudiu wujuhakum anni

hasbi wujuhi 'ana

ia tadhaku-ddahka kullahu

wala rabkidbuka'a kuilahu,

wa'in takun rasinatan falannaha

tattasiiu bi'ahzanikurn -

wa'ahammu minha kuliiha huzniya-la'maqu

liwujuhilati wara'a wujuhikum,
wujuhin tataghafaluna ‘anha
fatasdumukum fi siwuy ati iryikum

fi ‘ahlami-laylillati

la tastatiu-nnifaga ‘awi-kadhib
khudht wujuhakum ‘anni -
sdfimtuha
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Hexaptychon IV, op. 39
for harp and string quartet

DRMoN

The addition of the harp to the quartet {the work for strings only, Hexaptychon lll, has been written earlier) brings
to it soft, exotic and innovative sounds. Just as in the piece for strings alone, here again ‘compact’ chords appear as
a result of dense sound-blocks of which they consist (cluster-like) and, in the other places the 'holtow’ chords due to
the extreme differences in registers. The harp ‘pads’ by its opulence the daring elastic and scintillating quartet and

demands that it be played relatively stower to the execution of chromatic harmony.
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HEXAPTYCHON IV

FOR HARP AND STRING QUARTET
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quasi lyricissimo
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